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Paul Gauguin: Paris, 1889 


Exhibition Built on New Research Focuses on Critical Juncture in 
Gauguin’s Artistic Development 


Cleveland is sole U.S. venue of CMA-organized exhibition 


Includes rare portfolio of 10 hand-colored lithographs from The Volpini Suite, 
extraordinary loans of Gauguin paintings 


CLEVELAND (July 13, 2009) — A major international exhibition opening this fall at the Cleveland 
Museum of Art explores a watershed moment of transformation in Gauguin’s career that introduces the 
themes, motifs and the style that would emerge as hallmarks of his career. Featuring more than 75 paintings, 
sculptures, and works on paper by Paul Gauguin and his contemporaries, Paul Gauguin: Paris, 1889, is the 
first exhibition to focus on 1889 as a critical juncture in Gauguin’s artistic development. Paul Gauguin: 
Paris, 1889 is on view at The Cleveland Museum of Art (CMA) from October 4, 2009 through January 18, 
2010; it will then travel to the Van Gogh Museum in Amsterdam. 

Predicated on new research by Cleveland’s associate curator of drawings, Heather Lemonedes, in 
collaboration with Agnieszka Juszczak, a guest curator at the Van Gogh Museum, and Belinda Thomson, 
Honorary Fellow, University of Edinburgh, Paul Gauguin: Paris, 1889 reveals a more complete picture of 
how well-formed Gauguin’s artistic vocabulary was by 1889. That year Gauguin staged an independent 


exhibition during the Exposition Universelle in Paris that showcased his emerging post-Impressionist style. 
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Excluded from the exhibition of academic paintings at the Grand Palais, Gauguin presented his work and 

works by his contemporaries in Monsieur Volpini’s Café des Arts, located on the grounds of the Exposition 
Universelle. The exhibition in Café Volpini, L ‘Exposition de peintures du groupe impressionniste et 
synthétiste is recognized as the first Symbolist exhibition in Paris. Paul Gauguin: Paris, 1889 recreates the 
1889 avant-garde exhibition at Volpini’s café, showing paintings Gauguin exhibited as well as works exhibited 
by Louis Anquetin, Emile Bernard, Charles Laval and Emile Schuffenecker. This exhibition will be the first 
reinstallation of works from the Volpini exhibition, and will include many works that have not hung side-by- 
side since 1889. 

Also on view at the Café des Arts was Gauguin’s suite of 11 zincographs, printed on oversized sheets 
of canary yellow paper, which chronicled the artist’s early career and travels to exotic Martinique, rural Celtic 
Brittany, and Provengal Arles. The Cleveland Museum of Art owns a complete set of the prints which will be 
on view in a gallery that recreates the Café Volpini exhibition. Complete sets of Gauguin’s zincographs in 
pristine condition are rare; it is thought that the artist only printed an edition of about 30. The prints provide a 
visual resume of Gauguin’s early work and prelude themes explored in his future works, including bathers, 
laundresses, and figures in exotic landscapes while also foreshadowing bold innovations that were to become 
typical of his mature, Tahitian style. The exhibition will focus on artistic process and the way that Gauguin 
used and reused motifs over time and across media, shedding new light on this previously underappreciated 
suite of prints. 

“Gauguin’s art works are perennially fascinating,” said Timothy Rub, Director of the Cleveland 
Museum of Art. “That such a robust exhibition is built around one of our most significant holdings of works 
on paper and one of our most iconic modern paintings—Gauguin’s Volpini Suite and In the Waves—is 
particularly exciting.” 

For this exhibition, the Cleveland Museum of Art has also reunited the only hand-colored set of the 
Volpini Suite, colored by Gauguin and disseminated among American and European museums and private 
collections. These prints will be juxtaposed with other works by Gauguin that echo the prints’ themes. 
Gauguin’s multimedia interpretations of similar motifs—through ceramics, woodblocks, paintings and 
drawings—will offer insight into his imagination and artistic process. The synergies between Gauguin’s 1888- 
89 paintings and prints of bathers and his later Tahitian woodcuts from Noa Noa emphasize that the foundation 
for Gauguin’s South Seas works was established during his time in Brittany. One print from the CMA’s 
collection particularly emphasizes this continuity: one side features the Volpini Suite zincograph of laundresses 
crouching beside a river, while five years later Gauguin printed an impression of one of his Noa Noa woodcuts 
the sheet’s verso. The Volpini Suite had, both literally and figuratively, stayed with the artist, a rich source of 


artistic innovation to be mined in the years to follow. 


-more- 
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“This exhibition unites pairs of work that are rarely seen together, and that in concert create a 
dialogue that enriches our understanding of Gauguin’s imagination and creative process,” said Heather 
Lemonedes, associate curator of drawings at the Cleveland Museum of Art, and co-curator of the exhibition. 
Together, the exhibition’s rare pairings illuminate both Gauguin’s growth and foundation: for instance, prints 
and paintings of bathers will be on view alongside Gauguin’s La Baignade, a drawing only recently discovered 
in a Polish private collection. Other rare pairings include the hand-colored zincograph of the Volpini 


laundresses alongside the painting The Laundresses from the Museo de Bellas Artes de Bilbao. 


Exhibition highlights include: 

e The Volpini Suite, by Paul Gauguin (1889), eleven zincographs, The Cleveland Museum of 
Art. 

e Young Wrestlers, by Paul Gauguin (1888), oil on canvas, Private Collection. 

e Breton Girls Dancing, Pont-Aven by Paul Gauguin (1888), oil on canvas, National Gallery of 
Art, Washington, D.C. 

e Inthe Waves, by Paul Gauguin (1889), oil on canvas, The Cleveland Museum of Art. This 
work was originally exhibited as part of the Volpini Exhibition in 1889. 

e The Laundresses, by Paul Gauguin (1888), oil on canvas, Museo de Bellas Artes de Bilbao. 

e =The Arlésiennes (Mistral) (1888), oil on canvas, The Art Institute of Chicago 

e Be Mysterious (1890), polychrome woodcarving, Musée d’ Orsay, Paris 


e §=Young Christian Girl (1894), oil on canvas, The Sterling and Francine Clark Art Institute 


Tickets for Paul Gauguin: Paris, 1889 go on sale August 17. CMA members and children under 5- 
years enter free. Tickets are $12 for adults, $10 for college students and seniors 65 and over, and $6 for 
children (6-18 years). Tickets can be purchased at the Box Office, by calling 1-888-CMA-0033 or online at 
www.ClevelandArt.org/tickets. Hours are Tuesdays, Thursdays, Saturdays and Sundays from 10 a.m. until 5 
p.m. Wednesdays and Fridays from 10 a.m. until 9 p.m. Closed on Mondays. 

Paul Gauguin: Paris, 1889 is organized by The Cleveland Museum of Art, and curated by Heather 
Lemonedes, Ph.D., associate curator of drawings, CMA; Agnieszka Juszczak, guest curator for the exhibition, 
Van Gogh Museum. Renowned scholar of Gauguin and Post-Impressionism, Belinda Thomson, Honorary 
Fellow, University of Edinburgh serves as advisor to the project. The exhibition will be accompanied by a 
fully illustrated catalogue with essays by Lemonedes, Juszczak, Thomson, Moyna Stanton, Paper Conservator 


at the Cleveland Museum of Art, and Chris Stolwijk, Head of Research, Van Gogh Museum. 


-more- 
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This exhibition is presented with major support provided by the Malcolm E. Kennedy Special 
Exhibitions Endowment Fund. The Cleveland Museum of Art is generously funded by Cuyahoga County 
residents through Cuyahoga Arts and Culture. The Ohio Arts Council helped fund this exhibition with state tax 


dollars to encourage economic growth, educational excellence, and cultural enrichment for all Ohioans. 


France at the Dawn of Photography 


In conjunction with Paul Gauguin: Paris, 1889, the museum will also host a special photography 
exhibition entitled, France at the Dawn of Photography (Oct. 4 — Jan. 24, 2010 in the museum’s East Wing 
photography galleries). The exhibition is selected mainly from the museum’s impressive holdings of 19 
century French photography and featuring 55 images created primarily during the 1850s into the 1870s. The 
photographs provide a visual record of France when Gauguin was young and emerging as an artist. The 
images highlighted in this exhibition capture famous Parisian artists; old and new architecture of Paris; 


surrounding forests and gardens; and examines rural villages, inhabitants and laborers. 


About the Cleveland Museum of Art 
The Cleveland Museum of Art is renowned for the quality and breadth of its collection, which 


includes over 40,000 objects and spans 6,000 years of achievement in the arts. Currently undergoing a multi- 
phase renovation and expansion project, it is a significant international forum for exhibitions, scholarship, 
performing arts, and art education. Admission to the museum has been free since its founding charter. 

The Cleveland Museum of Art has a membership of nearly 25,000 households and is supported by a 
broad range of individuals, foundations, and businesses in Cleveland and Northeastern Ohio. The museum is 
generously funded by Cuyahoga County residents through Cuyahoga Arts and Culture. Additional support 
comes from the Ohio Arts Council, which helps fund the museum with state tax dollars to encourage economic 
growth, educational excellence, and cultural enrichment for all Ohioans. For more information on the 


museum, its holdings, programs, and events, call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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Image: 


Paul Gauguin (French, 1848-1903). The Bathing Place (La Baignade), 1889. Gouache, watercolor, pastel and gold paint on green wove paper 
mounted on panel; 34.5 x 45cm. Private Collection. 


***Tmages are available upon request 


